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Index to Volumes 31—35 


ABRAMOWITZ, Ronni S., Shakespeare’s 
Absent Self: A Search for Iden- 
tity. A review of The Absent 
Shakespeare, by Mark Jay Mirsky, 
32: 206. 

The Aesthetics of Intimacy: Lady Mary 
Wortley Montagu and Her Read- 
ers, by Kevin J. Gardner, 34: 113. 

Ahab and the Glamour of Evil: A 
Burkean Reading of Ritual in 
Moby Dick, by Jeff Todd, 33: 3. 

ALFAR, CRISTINA LEON, Staging the 
Feminine Performance of Desire: 
Masochism in The Maid’s Trag- 
edy, 31: 313. 

An Allusion to Stevenson in The Waste 
Land, by Sumanyu Satpathy, 31: 
286. 

The Ambiguous Reversal of Dylan 
Thomas's “In Country Sleep,” by 
James J. Balakier, 32: 21. 

The American and the Romance of 
Modernity, by Chiyo Yoshii, 33: 
142. 

AMTOWER, LaurEL, “This Idol Thou 
Ador’st”: The Iconography of "Tis 
Pity She’s a Whore, 34: 179. 

ANSELMENT, RAYMOND A., “A heart ter- 
rifying Sorrow”: An Occasional 
Piece on Poetry of Miscarriage, 
po pated EG 

Approaching the Mountain. A review 
of Understanding the Black Moun- 
tain Poets, by Edward Halsey Fos- 
ter, by John Taggart, 32: 213. 

An Aristotelian Reading of the Femi- 
nine Voice-as-Revolution in E. 


M. Forster’s A Passage To India, by 
Elizabeth MacLeod Walls, 35: 56. 

The Army Motif in The Red Badge of 
Courage as a Response to Indus- 
trial Capitalism, by Daniel 
Shanahan, 32: 399. 

ARSENEAU, Mary, Madeline, Mermaids, 
and Medusas in “The Eve of St. 
Agnes,” 33: 227. 

AusTIN, MICHAEL, Saul and the Social 
Contract: Contructions of ] 
Samuel 8-11 in Cowley’s 
Davideis and Defoe’s Jure Di- 
vino, 32: 410. 

Authority, Truthtelling, and Parody: 
Doris Lessing and “the Book,” by 
Carol Franko, 31: 255. 

“The Awe-Creating Presence of the 
Deity”: Some Religious Sources 
for Charles Brockden Brown’s 
Wieland, by Marshall N. Surratt, 
33? 310. 


BADENHAUSEN, RICHARD, Disarming the 
Infant Warrior: Prince Henry, 
King James, and the Chivalric 
Revival, 31: 20. 

BALAKIER, JAMES J., The Ambiguous 
Reversal of Dylan Thomas’s “In 
Country Sleep,” 32: 21. 

BEESEMYER, IRENEA., Romantic Mascu- 
linity in Edgeworth’s Ennui and 
Scott’s Marmion: In Itself a Bor- 
der Story, 35: 74. 

Ben Jonson and the Traditio Basiorum: 
Catullan Imitation in The Forrest 
5 and 6, by Bruce Boehrer, 32: 63. 
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BERG, TEMMaA F., Getting the Mother's 
Story Right: Charlotte Lennox 
and the New World, 32: 369. 

Bipney, MarrIN, Spirit-Bird, Bowshot, 
Water-Snake, Corpses, Cosmic 
Love: Reshaping the Coleridge 
Legacyin Dickey’s Deliverance,31: 
389. 

Billy “The Kid” Collins: Jim 
Thompson’s Enigmatic Savior in 
After Dark, My Sweet, by Kenneth 
Payne, 33: 99. 

BorECKEL, Bruce, Landscaping the 
Field of Discourse: Political Slant 
and Poetic Slope in Sir John 
Denham’s “Cooper Hill,” 34: 57. 

BoeEHRER, Bruce, Ben Jonson and the 
Traditio Basiorum: Catullan Imi- 
tation in The Forrest 5 and 6, 32: 
63. 

BontatTispus, Donna, Reconnecting 
with the Past: Personal Hauntings 
in Margaret Atwood’s The Robber 
Bride, 34: 358. 

BREWER, WILLIAM D., William Godwin, 


Chivalry, and Mary Shelley’s The 
Fortunes of Perkin Warbeck, 35: 187. 
BroDEY, INGER SiGRUN, Masculinity, 
Sensibility, and the “Man of Feel- 
ing”: The Gendered Ethics of 
Goethe’s Werther, 35: 115. 


Browning’s “My Last Duchess”: Para- 
gon and Parergon, by Joseph A. 
Dupras, 32: 3. 


Can Plants Hear Bassoons?: Science 
and the Sublime, by William j. 
Mistichelli, 34: 19. 

Case Study in Social Neurosis: 
Quentin Compson and the Lost 
Cause, by Ricky Floyd Dobbs, 33: 
366. 
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Cass, JEFFREY, “The Scraps, Patches, 
and Rags of Daily Life”: Gaskell’s 
Oriental Other and the Conser- 
vation of Cranford, 35: 417. 

CAUGHIE, PAMELA L., Positioning 
Ourselves in Postmodernity. A 
review of Framing the Margins: 
The Social Logic of Postmodern 
Culture, by Phillip Brian 
Harper, 31: 430. 

CHANDRAN, K. NARAYANA, Phantoms of 
the Mind: T. S. Eliot’s “To Walter 
de la Mare,” 33: 213. 

The Chatterley/Bolton Affair: The 
Freudian Path of Regression in 
Lady Chatterley’s Lover, by Gerald 
Doherty, 34: 372. 

Christabel, King Lear, and the 
Cinderella Folktale, byDennis M. 
Welch, 32: 291. 

Color It Noir. A review of Crime 
Novels: American Noir of the 1930s 
& 1940s, and American Noir of 
the 1950s, by Robert Politor, by 
Kenneth Payne, 35: 105. 

Cooper, JOHN R., Intonation and Iam- 
bic Pentameter, 33: 392. 

Cyr, Marc D., Dylan Thomas’s “Do 
not go gentle into that good 
night”: Through “Lapis Lazuli” 
to King Lear, 34: 207. 


D'Arcy, CHANTAL CORNUT-GENTILLE, 
Katherine Mansfield’s “Bliss”: 
“The Rare Fiddle” as Emblem of 
the Political and Sexual Alien- 
ation of Woman, 35: 244. 

DAVIDSON, CLIFFORD, The Sacrifice of 
Isaac in Medieval English Drama, 
35: 28. 

Davis, MATTHEW M., “The Most Fatal 
of All Faults”: Samuel Johnson 
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on Prior’s Solomon and the Need 
for Variety, 33: 422. 

Dee, PHYLLIs Susan, Female Sexuality 
and Triangular Desire in Vanity 
Fairand The Mill on the Floss, 35: 
391. 

Defusing the Discharged Soldier: 
Wordsworth, Coleridge, and 
Homosexual Panic, by James 
Holt McGavran, 32: 147. 

The Descriptio in Chaucer’s Troilus 
and Criseyde, by SunHee Kim 
Gertz, 35: 141. 

DiCicco, Lorraine C., Garbage: A. R. 
Ammons'’s Tape for the Turn of 
the Century, 32: 166. 

Disarming the Infant Warrior: 
Prince Henry, King James, 
and the Chivalric Revival, by 
Richard Badenhausen, 31: 20. 

Dosss, Ricky FLoyp, Case Study in 
Social Neurosis: Quentin 
Compson and the Lost Cause, 
33: 366. 

Douerty, GERALD, The Chatterley/ 
Bolton Affair: The Freudian Path 
of Regression in Lady Chatterley’s 
Lover, 34: 372. 

Don Juan, “a problem, like all 
things,” by Charles LaChance, 
34: 273. 

Doo ey, Patrick K., Ethical Exegesis 
in Howells’s The Rise of Silas 
Lapham, 35: 363. 

Dupras, JosePpH A., Browning’s “My 
Last Duchess”: Paragon and 
Parergon, 32: 3. 

Dylan Thomas’s “Do not go gentle 
into that good night”: 
Through “Lapis Lazuli” to 
King Lear, by Marc D. Cyr, 34: 
207. 
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Early American Cookbooks as Cul- 
tural Artifacts, by Steven M. 
Tobias, 34: 3. 

Edith Sitwell as Letter Writer: Read- 
ing the Letters to Siegfried 
Sassoon, by Thomas Rand, 31:3. 

EGAN, Puiuip J., Unraveling Misogyny 
and Forging the New Self: 
Mother, Lover, and Storyteller 
in The Chaneysville Incident, 33: 
265. 


Eliza Haywood’s Letter Technique in 
Three Early Novels (1721-27), by 
Stephen J. Hicks, 34: 420. 

Elizabethan “Modernism,” Jacobean 
“Postmodernism”: Schematizing 


Stirin the Drama of Shakespeare 
and His Contemporaries, by 
Maurice Hunt, 31: 115. 

Ethical Exegesis in Howells’s The Rise 
of Silas Lapham, by Patrick K. 
Dooley, 35: 363. 


Facing the Void in The Wive’s Excuse; 
or, Characters Make Themselves, 
by Peggy J. Thompson, 31: 78. 

Favor, Les 1J., Thrillersin the Canon: 
Diemert on Graham Greene and 
Modernism. A review of Graham 
Greene’s Thrillers and the 1930's, by 
Brian Diemert, 34: 437. 

Female Captivity and the Deploy- 
ment of Race in Three Early 
American Texts, by Maureen L. 
Woodard, 32: 115. 

Female Sexuality and Triangular 
Desire in Vanity Fair and The 
Mill on the Floss, by Phyllis Susan 
Dee, 35: 391. 

Fissured Families: A Motif in 
Marlowe’s Play, by Lisa Hopkins, 
33: 198. 
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Fluid Disjunction in Paul Muldoon’s 
“Immram” and “The Morea Man 
Has the More a Man Wants,” by 
Steven D. Putzel, 32: 85. 

Folks, Jeffrey J., Henry Roth’s Na- 
tional and Personal Narratives of 
Captivity, 35: 279. 

Formal Parody and the Metamorpho- 
sis of the Audience in Timberlake 
Wertenbaker’s The Love of the 

by Jennifer A. 
Wagner, 31: 227. 

ForDYCE, WILLIAM, 
Williams’s Tom Wingfield and 


Nightingale, 
Tennessee 


Georg Kaiser’s Cashier: A Con- 
textual Comparison, 34: 250. 
FRANKO, CAROL, Authority, 

Truthtelling, and Parody: Doris 
Lessing and “the Book,” 31: 255. 
FRANSON, J. Kart “Too soon marr’d”: 
Juliet’s Age as Symbol in Romeo 
and Juliet, 32: 244. 
FREDRICKSON, ROBERT S., Robert 
Stone’s Decadent Leftist, 32: 315. 
FREEDMAN, WILLIAM, Hanging for Plea- 
sure and Profit: Truth as Neces- 
sary Illusion in Bellow’s Fiction, 


From a Home to the World: Stephen 


Crane’s George’s Mother, byDonald 
Pizer, 32: 277. 

Funk, ALLISON, A Ribbon of Scenes. A 
review of Virginia Woolf, by 
Hermione Lee, 34: 319. 


Gabe, Harvey L., Jr., Wieland, Othello, 
Genesis, and the Floating City: The 
Sources of Charles Brockden 
Brown’s Wieland, 34: 301. 

GALEHOUSE, Maccige, “New World 
Woman”: Toni Morrison’s Sula, 
35: 399. 
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“The Gallery of Memory”: The Picto- 
rial in Jane Eyre, by Lawrence J. 
Starzyk, 33: 288. 

Garbage: A. R. Ammons’s Tape for the 
Turn of the Century, by Lorraine 
C. DiCicco, 32: 166. 

GARDNER, Kevin J., The Aesthetics of 
Intimacy: Lady Mary Wortley 
Montagu and Her Readers, 34: 
113. 

Gardner Studies. A review of In the 
Pathless Forest: John Gardner’s Lit- 
erary Project, by Bo G. Ekelund, 
and A Dream of Peace: Art and 
Death in the Fiction of John Gardner, 
by Ronald Grant Nutter, by Rob- 
ert A. Morace, 35: 97. 

Getting the Mother’s Story Right: 
Charlotte Lennox and the New 
World, by Temma F. Berg, 32: 
369. 

GeErTz, SUNHEE Kim, The Descriptio in 
Chaucer’s Troilus and Criseyde, 35: 
141. 

Going, William T., Wharton’s The 
Buccaneers, 35: 270. 

Goldsmith on Burke and Gray, by 
Alfred Lutz, 34: 225. 

Grace Abounding: Justification in 
Passus 16 of Piers Plowman, by 
Paul Sheneman, 34: 162. 

“Grown Sick with Hope Deferred”: 
Christina Rossetti’s Dark 
Musings, by Brad Sullivan, 32: 
radi 

Guerra, Gustavo, Trilling’s James: 
Liberalism and Selfhood in 
“The Princess Casamassima,” 
34: 388. 


Hapa, KENNETH, The Kentucky Model: 
Economics, Individualism and 
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Domesticity in Uncle Tom’s Cabin, 
35: 167. 

Hanging for Pleasure and Profit: 
Truth as Necessary Illusion in 
Bellow’s Fiction, by William 
Freedman, 35: 3. 

HARRISON, JOHN R., What Rough Beast? 
Yeats, Nietzsche and Historical 
Rhetoric in “The Second Com- 
ing,” 31: 362. 

“A heart terrifying Sorrow”: An Occa- 
sional Piece on Poetry of Miscar- 
riage, byRaymondA. Anselment, 
35: 13. 

Henry Roth’s National and Personal 
Narratives of Captivity, by Jeffrey 
J. Folks, 35: 279. 

Hicks, STEPHEN J., Eliza Haywood’s 
Letter Technique in Three Early 
Novels (1721-27), 34: 420. 

Hopkins, Lisa, Fissured Families: A 
Motif in Marlowe's Play, 33: 198. 

Hus Ler, ANGELA E., Josephine Herbst’s 
The Starched Blue Sky of Spain and 
Other Memoirs: Literary History 
“In the Wide Margin of the Cen- 
tury,” 33: 71. 

Hunt, Maurice, Elizabethan 
“Modernism,”Jacobean 
“P OStmo Ger ni sm ” 
Schematizing Stirin the Drama 
of Shakespeare and His Con- 
temporaries, 31: 115. 

Hunt, Maurice, Shakespeare’s King 
Richard IIT and the Problematics 
of Tudor Bastardy, 33: 115. 


Intonation and Iambic Pentameter, 
by John R. Cooper, 33: 392. 
Ironic Mysticism in Don DeLillo’s 
Ratner’s Star, by Jonathan Little, 

35: 301. 
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John Fletcher’s Response to the Gen- 
der Debate: The Woman’s Prize 
and The Taming of the Shrew, by 
Molly Easo Smith, 31: 38. 

Josephine Herbst’s The Starched Blue 
Sky of Spain and Other Memoirs: 
Literary History “In the Wide 
Margin of the Century,” by An- 
gela E. Hubler, 33: 71. 


Kate Field on Two Continents. A re- 
view of Kate Field: Selected Letters, 
by Carolyn J. Moss, by Jane 
Nardin, 33: 438. 

Katherine Mansfield’s “Bliss”: “The 
Rare Fiddle” as Emblem of the 
Political and Sexual Alienation 
of Woman, by Chantal Cornut- 
Gentille D'Arcy, 35: 244. 

The Kentucky Model: Economics, 
Individualism and Domesticity in 
Uncle Tom’s Cabin, by Kenneth 
Hada, 35: 167. 


LACHANCE, CHARLES, Don Juan, “a prob- 
lem, like all things,” 34: 273. 
LACHANCE, CHARLES, Naive and Knowl- 
edgeable Nihilism in Byron’s 

Gothic Verse, 32: 339. 

LACHANCE, CHarLes, “the sinking 
Land”: Pessimism in Johnson's 
London, 31: 61. 

Landscaping the Field of Discourse: 
Political Slant and Poetic Slope 
in Sir John Denham’s “Cooper 
Hill,” by Bruce Boeckel, 34: 57. 

Levin, Ricnarp A., That I Might Hear 
Thee Call Great Caesar “Ass 
Unpolicied,” 33: 244. 

Link, Eric Cart, Nature’s Extra-Va- 
grants: Frost and Thoreau in the 
Maine Woods, 33: 182. 
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LITTLE, JONATHAN, Ironic Mysticism in 
Don DeLillo’s Ratner’s Siar, 35: 
301. 

Lutz, ALFRED, Goldsmith on Burke 
and Gray, 34: 225. 


Madeline, Mermaids, and Medusas 
in “The Eve of St. Agnes,” by Mary 
Arseneau, 33: 227. 

Mark Twain’s Sexual Politics. A re- 
view of Mark Twain, Culture and 
Gender: Envisioning America 
Through Europe, by J. D. Stahl, by 
Roberta Seelinger Trites, 31: 99. 

Martin Daugherty’s Victories in Billy 
Phelan’s Greatest Game, by Chris- 
tian Michener, 31: 406. 

Masculinity, Sensibility, and the 
“Man of Feeling”: The Gendered 
Ethics of Goethe’s Werther, by 
Inger Sigrun Brodey, 35: 115. 

McGavran, JAMES Hott, Defusing 
the Soldier: 
Wordsworth, Coleridge, and 
Homosexual Panic, 32: 147. 

McLean, Susan, Prodigal Sons and 
Daughters: Transgression and 


Discharged 


Forgiveness in The Merchant of 


Venice, 32: 45. 

MELTON, JEFFREY ALAN, Touring De- 
cay: Nineteenth-Century Ameri- 
can Travel Writers in Europe, 35: 
206. 

The Method of Theory: Samuel 
Johnson and Critical Integrity. A 
review o1 “Steel for the Mind”: 
Samuel Johnson and Critical Dis- 
course, by Charles H. Hinnant, /y 
Edward Tomarken, 32: 217. 

MICHENER, CHRISTIAN, Martin 
Daugherty’s Victories in Billy 
Phelan’s Greatest Game, 31: 406. 
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MILLER, JOHN J. “Pruning by Study”: 
Self-Cultivation in Bacon’s Essays, 
31: 339. 

MILier, Marvowe A., Unveiling “The 
Dialectic of Culture and Barbar- 
ism” in British Pageantry: Vir- 
ginia Woolf’s Between the Acts, 34: 
134. 

MiskoLczE, Rosin L., Snapshots of 
Contradiction in Mary 
Robinson’s Poetical Works, 31: 206. 

MISTICHELLI, WILLIAM J., Can Plants 
Hear Bassoons?: Science and the 
Sublime, 34: 19. 

Morace, Robert A., Gardner Studies. 
A review of In the Pathless Forest: 
John Gardner’s Literary Project, by 
Bo G. Ekelund, and A Dream of 
Peace: Art and Death in the Fiction of 
John Gardner, by Ronald Grant 
Nutter, 35: 97. 

Morris, DANIEL, Responsible Viewing: 
Charles Simic’s Dime-Store Al- 
chemy: The Art of Joseph Cornell, 34: 
337. 

“The Most Fatal of All Faults”: Samuel 
Johnson on Prior’s Solomon and 
the Need for Variety, by Matthew 
M. Davis, 33: 422. 

The Muslim Eastin Byron’s Don Juan, 
by G. K. RisHMAw1, 35: 227. 


Naive and Knowledgeable Nihilism 
in Byron’s Gothic Verse, by 
Charles LaChance, 32: 339. 

NARDIN, JANE, Kate Field on Two Con- 
tinents. A review of Kate Field: 
Selected Letters, by Carolyn J. Moss, 
33: 438. 


Nature’s Extra-Vagrants: Frost and 
Thoreau in the Maine Woods, by 
Eric Carl Link, 33: 182. 





5-Year Index 


NerF, D. S., The Times, the Crimean 
War, and “Stanzas from the 
Grande Chartreuse,” 33: 169. 

New Age Melville. A review of Sound- 
ing the Whale: Moby-Dick as Epic 
Novel, by Christopher Sten; 
Melville’s Evermoving Dawn: Cen- 
tennial Essays, by John Bryant 
and Robert Milder; Melville and 
the Visual Arts: Ionian Form, Ve- 
netian Tint, by Douglas 
Robillard, by Fred W. Robbins, 
34: 327. 

“New World Woman”: Toni 
Morrison’s Sula, by Maggie 
Galehouse, 35: 339. 


“The Order of Time”: Nationalism 
and Literary Anthologies, 1774- 
1831, by Julia M. Wright, 33: 
339. 


Oost, REGINA B. “Servility and Com- 
mand”: Authorship in Melmoth 
the Wanderer, 31: 291. 


Paice, LINDA Ronrer, “A Stranger in 
a Strange Land”: Biblical Ty- 
pology of The Exodus in 
Dryden’s The Spanish Friar; Or, 
The Double Discovery, 32: 263. 

Paice, LINDA ROHRER, White Trash, 
Low Class, and No Class at All: 
Perverse Portraits of Phallic 
Power in Flannery O’Connor’s 
Wise Blood, 33: 325. 

PayNE, KENNETH, Billy “The Kid” 
Collins: Jim Thompson’s Enig- 
matic Savior in After Dark, My 
Sweet, 33: 99. 

PayNE, KENNETH, “This Dark Thing, 
This Other Self”: Character and 
Self-Distantiation in Cornell 
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Woolrich’s J Married a Dead Man 
(1948), 34: 94. 

PayNE, KENNETH, Color It Noir. A 
review of Crime Novels: American 
Noir of the 1930s & 1940s, and 
American Noir of the 1950s, by 
Robert Politor, 35: 105. 

Phantoms of the Mind: T. S. 
Eliot’s “To Walter de la Mare,” 
by K. Narayana Chandran, 33: 
pa io 

PHILMUS, RoBerT M., Wordsworth 
and the Interpretation of 
Dreams, 31: 184. 

PizER, DONALD, From a Home to the 
World: Stephen Crane's George’s 
Mother, 32: 277. 

Positioning Ourselves in 
Postmodernity. A review of 
Framing the Margins: The So- 
cial Logic of Postmodern Cul- 
ture, by Phillip Brian Harper, 
by Pamela L. Caughie, 31: 430. 

Prodigal Sons and Daughters: 
Transgression and Forgiveness 
in The Merchant of Venice, by Su- 
san McLean, 32: 45. 

“Pruning by Study”: Self-Cultivation 
in Bacon’s Essays, by John J. 
Miller, 31: 339. 

PutzeL, StevEN D., Fluid Disjunc- 
tion in Paul Muldoon’s 
“Immram” and “The More a 
Man Has the More a Man 
Wants,” 32: 85. 

Ranb, THoMas, Edith Sitwell as Letter 
Writer: Reading the Letters to 
Siegfried Sassoon, 31: 3. 

Reconnecting with the Past: Personal 
Hauntings in Margaret Atwood’s 
The Robber Bride, by Donna 
Bontatibus, 34: 358. 
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REICHARDT, PAULF., Sir Israel Gollancz 
and the Editorial History of ‘he 
Pearl Manuscript, 31: 145. 

Responsible Viewing: Charles Simic’s 
Dime-Store Alchemy: The Art of Jo- 
seph Cornell, by Daniel Morris, 34: 
337. 

A Ribbon of Scenes. A review of Vir- 
ginia Woolf, by Hermione Lee, by 
Allison Funk, 34: 319. 

RisHMAwI, G. K., The Muslim East in 
Byron’s Don Juan, 35: 227. 

RosBins, FRED W., New Age Melville. 
A review of Sounding the Whale: 
Moby-Dick as Epic Novel, by Chris- 

Melville’s 

Evermoving Dawn: Centennial 

Essays, by John Bryant and Rob- 

ert Milder; Melville and the Vi- 

sual Arts: Ionian Form, Venetian 


topher Sten; 


Tint, by Douglas Robillard, 34: 
327. 

Robert Stone’s Decadent Leftist, by 
Robert S. Fredrickson, 32: 315. 

Romantic Masculinityin Edgeworth’s 
Ennui and Scott’s Marmion: In 
Itself a Border Story, by Irene A. 
Beesemyer, 35: 74. 


The Sacrifice of Isaac in Medieval 
English Drama, by Clifford 
Davidson, 35: 28. 

Satpathy, Sumanyu, An Allusion to 
Stevenson in The Waste Land, 31: 
286. 

Saul and the Social Contract: 
Contructions of 1 Samuel 8-11 in 
Cowley’s Davideisand Defoe’s Jure 
Divino, by Michael Austin, 32: 410. 

“The Scraps, Patches, and Rags of 
Daily Life”: Gaskell’s Oriental 
Other and the Conservation of 
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Cranford, byJeffrey Cass, 35: 417. 

“Servility and Command”: Author- 
ship in Melmoth the Wanderer, by 
Regina B. Oost, 31: 291. 

Sexual Matter and Votes for Woman, by 
Sue Thomas, 33: 47. 

Shakespeare’s Absent Self: A Search 
for Identity. A review of The Ab- 
sent Shakespeare, by Mark Jay 
Mirsky, by Ronni S. Abramowitz, 
32: 206. 

Shakespeare's King Richard III and 
the Problematics of Tudor Bas- 
tardy, by Maurice Hunt, 33: 115. 

SHANAHAN, DANIEL, The Army Motifin 
The Red Badge of Courage as a Re- 
sponse to Industrial Capitalism, 
32: 399 

SHENEMAN, PAUL, Grace Abounding: 
Justification in Passus 16 of Piers 
Plowman, 34: 162. 

SHINN, THELMA J., “What’s ina Word?” 
Possessing A. S._ Byatt’s 
Meronymic Novel, 31: 164. 

“the sinking Land”: Pessimism in 
Johnson’s London, by Charles 
LaChance, 31: 61. 

Sir Israel Gollancz and the Editorial 
History of the Pearl Manuscript, 
by Paul F. Reichardt, 31: 145. 

SmitH, MoLty Easo, John Fletcher’s 
Response to the Gender Debate: 
The Woman’s Prize and The Tam- 
ing of the Shrew, 31: 38. 

Snapshots of Contradiction in Mary 
Robinson’s Poetical Works, by 
Robin L. Miskolcze, 31: 206. 

Society and Nature in the Cook’s Tale, 
by William F. Woods, 32: 189. 

Spirit-Bird, Bowshot, Water-Snake, 
Corpses, Cosmic Love: Reshap- 
ing the Coleridge Legacy in 
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Dickey’s Deliverance, by Martin 
Bidney, 31: 389. 
Staging the Feminine Performance 
The 
Maid’s Tragedy, by Cristina Leon 
Alfar, 31: 313. 


of Desire: Masochism in 


STARZYK, LAWRENCE J., “The Gallery of 


Memory”: The Pictorial in Jane 
Eyre, 33: 288. 

“A Stranger in a Strange Land”: Bib- 
lical Typology of The Exodus in 
Dryden’s The Spanish Friar; Or, 
The Double Discovery, by Linda 
Rohrer Paige, 32: 263. 

SULLIVAN, Brap, “Grown Sick with 
Hope Deferred”: Christina 
Rossetti’s Dark Musings, 32: 227. 

SURRATT, MARSHALL N., “The Awe-Cre- 
ating Presence ot the Deity”: 
Some Religious Sources for 
Charles Brockden 
Wieland, 33: 310. 


Brown’s 


TAGGART, JOHN, Approaching the 
Mountain. A review of Under- 
standing the Black Mountain Po- 
ets, by Edward Halsey Foster, 
322 213. 

Tennessee Williams’s Tom Wingfield 
and Georg Kaiser’s Cashier: A 
Contextual Comparison, by Will- 
iam Fordyce, 34: 250. 

That I Might Hear Thee Call Great 
Caesar “Ass Unpolicied,” by Rich- 
ard A. Levin, 33: 244. 

“This Dark Thing, This Other Self”: 
Character and Self-Distantiation 
in Cornell Woolrich’s J Marned a 
Dead Man (1948), by Kenneth 
Payne, 34: 94. 

“This Idol Thou Ador’st”: The Ico- 
nography of ’Tis Pity She's a 
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Whore, by Laurel Amtower, 34: 
179. 

THOMAS, SUE, Sexual Matter and Votes 
for Woman, 33: 47. 

THompson, Peccy J., Facing the Void 
in The Wive’s Excuse; or, Charac- 
ters Make Themselves, 31: 78. 

Thrillers in the Canon: Diemert on 
Graham Greene and Modernism. 
A review of Graham Greene’s Thrill- 
ersand the 1930's, by Brian Diemert, 
by Lesli J. Favor, 34: 437. 

The Times, the Crimean War, and 
“Stanzas from the Grande Char- 
treuse,” by D. S. Neff, 33: 169. 

Tosias, STEVEN M., Early American 
Cookbooks as Cultural Artifacts, 
vai oho Fe 

Topp, Jerr, Ahab and the Glamour of 
Evil: A Burkean Reading of Ritual 
in Moby Dick, 33: 3. 

TOMARKEN, Epwarp, The Method of 
Theory: Samuel Johnson and 
Critical Integrity. A review of “Steel 
for the Mind”: Samuel Johnson and 
Critical Discourse, by Charles H. 
Hinnant, 32: 217. 

“Too soon marr’d”: Juliet’s Age as 
Symbol in Romeo and Juliet, by J. 
Karl Franson, 32: 244. 

Touring Decay: Nineteenth-Century 
American Travel Writers in Eu- 
rope, by Jeffrey Alan Melton, 35: 
206. 

Trilling’s James: Liberalism and 
Selfhood in “The Princess 
Casamassima,” by 
Guerra, 34: 388. 

Trites, Roberta Seelinger, Mark 
Twain’s Sexual Politics. A re- 
view of Mark Twain, Culture and 
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Through Europe, by J. D. Stahl, 
$1: 99. 


Unraveling Misogyny and Forging 
the New Self: Mother, Lover, 
and The 
Chaneysville Incident, by Philip J. 
Egan, 33: 265. 


Storyteller in 


Unveiling “The Dialectic of Culture 
and. Barbarism” in British Pag- 
eantry: Virginia Woolf's Between 
the Acts, by Marlowe A. Miller, 34: 
134. 


WAGNER, JENNIFER A., Formal Parody 
and the Metamorphosis of the 
Audience in Timberlake 
Wertenbaker’s The Love of the 
Nightingale, 31: 227. 

WALLS, ELIZABETH MacLeop, An Aris- 
totelian Reading of the Femi- 
nine Voice-as-Revolution in E. M. 
Forster’s A Passage To India, 35: 56. 

Wharton’s The Buccaneers, by Wiiliam 
T. Going, 35: 270. 

WetcH, Dennis M., Christabel, King 
Lear, and the Cinderella Folktale, 
32° 291. 

What Rough Beast? Yeats, Nietzsche 
and Historical Rhetoric in “The 
Second Coming,” by John R. 
Harrison, 31: 362. 


5-Year Index 


“What’s in a Word?” Possessing A. S. 
Byatt’s Meronymic Novel, by 
Thelma J. Shinn, 31: 164. 

White Trash, Low Class, and No 
Class at All: Perverse Portraits 
of Phallic Power in Flannery 
O’Connor’s Wise Blood, by Linda 
Rohrer Paige, 33: 325. 

Wieland, Othello, Genesis, and the 
Floating City: The Sources of 
Charles Brockden Brown’s 
Wieland, by Harvey L. Gable, 
[r., 3& 301. 

William Godwin, Chivalry, and Mary 
Shelley’s The Fortunes of Perkin 
Warbeck, by William D. Brewer, 
35: 187. 

Wooparb, Maureen L., Female Cap- 
tivityand the Deployment of Race 
in Three Early American Texts, 
$2: 115. 


Woops, WILLIAM F., Society and Na- 
ture in the Cook’s Tale, 32: 189. 

Wordsworth and the Interpretation 
of Dreams, by Robert M. Philmus, 
31: 184. 


WricHT, JuLiA M., “The Order of 
Time”: Nationalism and Literary 
Anthologies, 1774-1831, 33: 339. 


YosHu, Cuivo, The American and the 
Romance of Modernity, 33: 142. 














